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1. HEJIN U 3AJIAYUN OCBOEHUSA JUCLHUITIINHbI

Leanb aucuMIIMHBI
@opMHUpoBaHUE Y OOYYAIOMIUXCS HEOOXOMUMBIX JIsi MPOGECCUOHATBHON NeITeTbHOCTH
HaBBIKOB YCTHOTO COIPOBOJIUTENIBHOTO I€PEBOJIa, OBJIAJCHUE OCHOBHBIMU IpUEMaMU
YCTHOTO TepeBo/Ia.

3anauu JUCHUIINHEL

* OBJaJeTh METOJMKOW aHaju3a TEKCTa OpPHMIMHAja C BBISIBIICHHEM II€PEBOTUCCKUX
JIOMMHAHT W IPOTHO3UPOBAHUEM CIOCOOOB pEIICHUS 3ajad IepeBOJa Ha pPa3IUYHBIX
YPOBHSIX UCXOTHOT'O TEKCTA;

* HAyYUTHCS UCIIOJIH30BATh MPUEMBI M TEXHOJIOTHHM YCTHOTO COMIPOBOIUTEIBHOTO TIEPEBOIA
C y4y€ToM XapakTepa NEpeBOAUMOrO TEKCTa M YCIOBHH MepeBoda i JOCTUXKCHUS
MaKCHMaJbHOTO KOMMYHHUKATUBHOTO 3¢ dekTa;

* Hay4UThCs 00eCIeUMBaTh YPOBEHb HIMOMATUYHOCTH TEKCTa IePeBO/Ia, COOTBETCTBYIOIIUMA
peuH mepeBoTUNKa-PodecCHOHaa Ha pYyCCKOM 1 aHTJIMCKOM SI3bIKAX;

* HayyuThbcs O0OecreunBaTh COOJIIOJICHHE HOPM JIEKCHYECKOW COYETAEMOCTH, a TaKkKe
rpaMMATHYECKUX M CTUJIUCTHYECKMX HOPM TEKCTa IEepeBOJa Ha PYCCKOM M aHTJIMHCKOM
SI3BIKAX;

* OBJAJIeTh HaBBIKAMH ITOJI00pA MEPEBOTUECKUX COOTBETCTBUI Ha PA3IMUYHBIX SI3BIKOBBIX
YPOBHSX M C Y4eTOM KOMMYHHMKATHUBHBIX 3a7au IS ONIEPATUBHOTO M TOYHOTO YCTHOTO
COIIPOBOJIUTENIBHOTO MEePEBO/IA.

2. MECTO JUCHUIINIMHBI B CTPYKTYPE OBPA3OBATEJIbHOM
IMPOI'PAMMBI
JucrurnHa «YCTHBIH COMPOBOAUTEIBHBIN MEPEBOI» SBISCTCS JUCHHUIUIMHON 11O BRIOOPY U
BXOAUT B 4YacTh YueOHOro r1uiaHa, (OPMUPYEMYIO YYACTHHKAMH OOpPa30BaTEIIbHBIX
OTHOIIIEHUH.

Js. OCBOGHMSI HUCUUIUIMHBI OOydarouiecs HCIONb3YIOT 3HAHUS, yYMEHUS U HaBBIKHU,
chopMUpOBaHHbBIE B X0/1€ U3yueHus aucuuiine «Teopus nepeBojar», «Ilpaktuueckuii Kkypc
nepeBoJia (AaHTTIMICKUN SI3BIK)», «AHTIIMIUCKUN s3bIK», «Teopus U MpakTUKa MEXKYIbTYPHOU
KOMMYHHUKALIUN.

3. KOMIIETEHLHA OBYYAIOLLIEI'OCS, ®OPMUPYEMBIE B PE3YJIBTATE
OCBOEHUA INCHUIINHBI 1 UTHAUKATOPBI UX JOCTU/XEHUA

3.1 IlpodeccnonanbHbIe KOMITIETEHIIMN M HHANKATOPHI UX JOCTUKCHUS

Kon u HanMEHOBaHUE
MpodeCcCuOHaTBLHOMN
KOMIIETEHIINU

Kon w HauMmeHOBaHME WHAMKATOpPA JTOCTHKEHUS
npodeccuoHaTbHON KOMIETEHIIUN

IIK-2 CnocobeH ocCylIecTBIsATh

IIOATOTOBKY K  BBIIIOJIHEHUIO
repeBoJa, BKJIIOYAs ITOUCK
nHpopMallMM B  CIPABOYHOMH,

CIIELIMAJIBHOM JIUTEPATYPE U
KOMIIBIOTEPHBIX CETSIX.

N -1 IIK - 2 3HaeT, KaK OCYIIECTBISATh MOJATOTOBKY K
BBITNIOJTHEHUIO TIEPEBO/IA.

W -2 TIK - 2 YMeeT ocyIIecTBISITh MOUCK HHDOPMAIIUN
B CIIPAaBOYHOM, CIIeIIMAJIbHON JTUTEpaType U
KOMITBIOTEPHBIX CETSAX MPH MOJTOTOBKE K BBIITOJTHEHUIO
NepeBoOa.

N/ -3 IIK - 2 BrageeT MeTOIUKOM MpeAnepeBOI4ECKOTO
aHaJIu3a TeKCTa.

IIK-3 CnocobeH  mOpUMEHATH

NA-1 TIK - 3 3HaeT OCHOBHBIE CHOCOOBI U IPHEMBI




OCHOBHBIE CIIOCOOBI M TIPUEMBI | IepeBOIA.

rnepesoia u nocturath | UJ1-2 TIK - 3 YMeeT mpuUMEHSTh OCHOBHBIE CITIOCOOBI U
HEe00X0IUMOT0 YPOBHS | MpUEMbI TIEPEBOJIA U JOCTUTaTh HEOOXOAUMOTO YPOBHS
MEPEBOTUECKON MEPEBOAYECKON HKBUBAJIECHTHOCTU TMPU OCYIIECTBICHUU
3KBUBAJIEHTHOCTH IIpU Pa3HBIX BUIOB MEPEBOAA.

OCYIIECTBJICHUU PA3HBIX BHJIOB

MepeBo/Jia.

4. CTPYKTYPA JNCHUITINHBI

OOmas TpyaA0eMKOCTh TUCHUIUIUHBI cocTaBiseT 2.00 3a4eTHBIX eauHulbl, 72.0 akaaeMHUUYeCKUuX
JacoB.

1 — Ne i/t

2 — Tema (pa3aen) UCHUILUTMHBI, KypcoBasi paboTa (IMPOeKT), MPOMEXyTOUHAS aTTECTAIUS
3 — Cemectp

4 — Buibl KOHTAKTHON paOOTHI U TPYIOEMKOCTD (B aKaJIEMHUYECKUX Yacax)
4.1 —JI (JIexuum)

4.2 — Jlexuuu B BUJI€ TPAKTUYECKON MOATOTOBKHU

4.3 — I13 (ITpakTryeckue 3aHATHSA)

4.4 — TTpakTUUECKHE 3aHITHUS B BUJIC TPAKTUIECKON TTOATOTOBKHU

4.5 — JIP (JTabopaTopHbie pabOThI)

4.6 — JIabopaTopHbie pabOTHI B BUE MPAKTUYECKON MOATOTOBKH

4.7 — UKP (Muas xoHTakTHas paboTta)

4.8 — KTO (KoHTpoJib TEOPETHUECKOTO OOYUESHUS)

4.9 — KO (KoHTposb Ha sK3aMeHe)

5 — KoHTpob (B akaIeMHUYECKUX Yacax)

6 — CaMocTtosTenpHas paboTa (B akaJeMHUIECKUX Jacax)

7 — @OpMBI TEKYLIETO KOHTPOJIS YCIIEBAEMOCTH

1 2 3 4 5 6 7
4114214344 (45(46|47]48]49
1 VcTHbIM 8 2 4 Omnpoc
COTIPOBOIUNTEH

HBIU IIEPEBOJI B
cynebHoi chepe

2 | ConpoBoautens | 8 3 4 Ompoc
HBII
MEIUIIMHCKUI
MepeBo

3 VcTHbBIM 8 3 4 Omnpoc
COIPOBOIUTEINH

HBII IEPEBO]T B
cepe OuzHeca

4 | YcrHbrit 8 3 4 Omnpoc
COIIPOBOAUTEND
HBII IEPEBO]T B

TYPUCTUYECKOU

cepe

5 VcTHbIM 8 5 4 Omnpoc
COMPOBOIUTEID




HBII NepEeBO/I B
MMMHUTPAITIOHHO
it cdepe

6 YceTHbli 8 8

COTIPOBOIUTEIH
HBIN TIEPEBO/T B
cepe
o0pa3oBaHUs

4 Omnpoc

7 YcerHblit 8 8

COMPOBOIUTEIb
HBIN TIEpeBO/T B
Hay4HOMU cdepe

15.8 | Ompoc

8 3aueTr 8

0.2

Hroro 0.0

32.0 0.0 00]02(00] 0.0 | 39.8

5. COAEPKAHUME INCLHUITVIMHbI

5.1. IlpakTHyecKkue 3aHATHS

HaumenoBaHue TeMBI

ConepxaHue TeMbl

YcTHBIN COMPOBOJUTENBHBIN
MEPEBO/T B CYyIeOHOM cdepe

VCTHBI TIepeBOJ KaK OCOOBIM BUJI IMEPEBOTYECKOM
nesaTeIbHOCTH. [IpuHIMMBI KiaccupUKaluu  YCTHOTO
niepeBosia. OCOOEHHOCTH TEPEBOTUECKON NIeITeTbHOCTH
B cyneOHOI cepe.

ConpoBOIUTETHHBIN
MEIULMHCKUMN TIEPEBO/T

Cneunduka ycTHOTO
00J1acTU  MEIULUHBI.
Tpynnoctu nepeBoa.

COIIPOBOJIUTENIBHOTO IEpPEBOJIa B
OcHOBHBIE 3aJauM IE€PEeBOAA.

YcrHbli COINPOBOIUTEIIbHBIN
nepeBoI B chepe On3Heca

Crneunduka yCTHOTO CONMPOBOIUTEIBHOTO TEpPeBOaa B
chepe OumszHeca. OCHOBHBIE 3aJa4yu  IepeBOJA.
TpynHoctu nepesona.

YcrHbii COINPOBOIUTEIIbHBIN
MIEPEBO/T B TYPUCTUUECKOH chepe

Cneunduka ycTHOro CONPOBOJUTEIBHOIO IEPEBOAA B
Typuctuueckoil cdepe. OCHOBHBIE 3aJaud IEpPEBOJA.
TpynHocTu nepesona.

YcrHbIi conmpoBoAUTeIbHBIN | CrienidrKka YCTHOTO COIPOBOIUTEIBHOIO IMEpeBoja B
MEPEBOJ B  HMMMHUIPAIMOHHON | UMMHUTpaliMOHHOM cepe. OCHOBHBIC 3a1auu MEepPEeBOA.
chepe TpyaHocTu nepeBoa.

YcTHbIH conpoBoauTenbHbIl | Crieriupuka YyCTHOTO COIMPOBOAMTEILHOIO MEpPEeBOJa B

nepeBoj B cepe oOpa3oBaHUs

chepe oOpa3oBaHUS.
TpynHocTu nepesona.

OcHOBHBIE 3a7aud TEPEBOJA.

YcrHbII COMPOBOAUTENbHEIN | CriendrKka YCTHOTO CONMPOBOIUTEIBHOIO TEpeBOJa B
MIEPEBO/T B HAYUHOMU cepe HayyHoil cdepe. OcCHOBHBIE 3amauM  TEPEBOJA.
TpynHoctu nepesona.
6. CAMOCTOSATEJIBHASA PABOTA

Ne | HaummenoBaHue TeMbI ConeprxaHue TeMbl (pa3jena) TpynoeMkocTh

/11 (paznena) B
aKaIeMUYECKUX

qacax




| VYcrHbli Boinosnnenue yIIpaKHEHUM o | 4

COIIPOBOIUTENIbHBII MHeMoTexHuke. [loaroroBka K ycCTHOMY
NepeBoJi B CyIAeOHOMH | mepeBoy.
chepe

2 ConpoBOIUTENBHBIN Boinonnenue yIIpaKHEHUM o | 4

MEIUIIUHCKUI NepeBoJ | MHeMOoTexHUKe. [loaroroBka K yCTHOMY
MepeBoOy.

3 VcrHbli CocraBneHne  rjaoccapueB 1o  teme. |4
COIIPOBOJIUTENbHBII IlogrotoBka K  mepeBojly C  JIKCTA.
nepeBoi B cepe | [TonroroBka Kk ycTHOMY NEPEBOAY.

Oou3Heca

4 VCTHBIN CocraBieHue  rjoccapueB o  Teme. | 4
COIIPOBOJIUTENIbHBII [logrotoBka K  mepeBoly C  JIKCTA.
MepeBO B | [loAroroBka K ycTHOMY IepeBO1Y.
TYPHUCTHUECKOU cepe

5 VCTHBIN CocraBieHue  rjoccapueB Mo  Teme. | 4
COIIPOBOJIUTENIbHBII [TogrotoBka K  mepeBojly C  JIKCTA.
TepeBo/I B [ [TogroroBka Kk ycTHOMy IEpeBOTY.
AMMUTPALIMOHHOMN
chepe

6 VCTHBIN CocraBieHne  rjioccapueB 1o  Teme. |4
COMPOBOAUTENbHBIN ITonroroBka Kk  mepeBoay C  JIMCTA.
nepeBonr B cdepe | [loaroToBka Kk ycTHOMY IepeBOTy.
oOpa3oBaHUs

7 VCTHBIN CocraBineHue  rjaoccapueB 1o  teme. | 15.8
COTIPOBOIUTEITHHBIN IlogrotoBka K  YCTHOMY  TIEPEBOIY.
nepesos B HayuHoWl | [loaroroBka k 3adery.
chepe

7. OBPA3OBATEJIbBHBIE TEXHOJIOT'U
B niporiecce oOydeHust 1711 JOCTUKEHUS TTIOCTABICHHBIX 1IEJIeH 1 3a/1a4 UCIIOIb3YIOTCS:

* nHGOpPMAIIMOHHBIE METOJbl 00yueHUs (OOBICHEHHE, ayJuo- M BHJEO- IEMOHCTPALIUS U
ap.);

* IpaKTUKO- OTIEPAIIMOHHBIC METO/IbI (BBITIOTHCHUE PA3IMYHBIX yYIIPaXHEHUN U 3aJaHUA HA
TPEHUPOBKY MaMSTH, TIEPEKIIOUEHUE C OJHOIO SI3bIKa HA JPYroid, C OJHOTO PEeKUMa Ha
JIPYTOM, MPOTHO3UPOBAHUE, IXO-TTOBTOP U T.1I.);

* ITOMCKOBO- TBOPUECKHUE METO/bI 00ydeHUs (MOUCK U cOOp MHPOpPMAILIMU, U €€ aHAIU3 B
pamkax CP)

* METOJIbI CAMOCTOSITEIILHON pabOThI CTYJAEHTOB (paboTa ¢ yueOHUKAMU U JIPYTUMH yueOHO-
METOJIMUYECKUMU TTOCOOUSMHU, BBITIOJTHEHUE PA3IMYHBIX YIIPAKHEHUS U BUIOB JACSITEIILHOCTH
B paMKax MPaKTHUKO-OMEPAIMOHHBIX U IIOUCKOBO-TBOPYECKUX METOJIOB PA0OTHI);

*  KOHTPOJIBHO- OIIGHOYHBIE METONBI (KOHTPOJBHBIM TIEPEBOJI TMOATOTOBIEHHOTO
«JTOMAITHETO» TeKCTa, MpoBepKa BbImojHeHus CP, nmpoBepka 3HAHUS HEOOXOIUMOM JICKCUKHI
Ha 3aHSTUSX);

* UrpoBOI METOT (MMUTAIUS CUTYAlIMM YCTHOTO TIOCIIEOBATEILHOTO TIEPEBOIA).

[Tpu u3yvyeHnn qaHHOU TUCIUIUIUHBI OOyUYarommMcs o0ecrieueH 10CTyII (yIaaeHHbIU TOCTYIT)
K COBPEMEHHBIM mpodeccuoHalbHBIM 0a3aM JaHHBIX U WH(OPMAIIMOHHBIM CIPABOYHBIM
cHucTeMaM, MePEeUrCIICHHBIM B I1. 9 paboueil mporpamMMal.



8. OLIEHOYHBIE CPEJCTBA JIJ151 TIPOMEXYTOYHOM ATTECTALIUU
OrnuncaHue nokasaTeslieil 1 KPUTEPUEB OLIEHUBAHUS KOMIIETEHLIMM HA Pa3/IMYHBIX JTalax UX
dbopMHpOBaHMS, ONMCAHUE IIKAJ OLEHUBAHUS, TUIIOBblE KOHTPOJIbHBIE 3aJaHUsl WIM UHbIE
MaTepualbl, HEOOXOAUMBIE IJI1 OLIEHKM 3HAHWM, yMEHMI, HABBIKOB, XapaKTEPU3YIOLIUX
3Tanbl (POPMUPOBAHUS KOMIIETEHIINH, a TaKK€ METOAMYECKHE MaTepHabl, ONPEAEIIOINe
MpOLEAYPhl OLIEHUBAHUS 3HAHUI, YMEHHUH M HaBBIKOB, OTPaXeHbl B (DOHIE OLIEHOUHBIX
CPEACTB MO TUCHUIUINHE.

cDOpMOI‘/’I HpOMG)KYTO‘IHOﬁ aTTeCraiin B BOCBMOM CCMCCTPC MABJIACTCA 3aucCT. 3auyer
npeamnojiaracT BbIITOJIHECHHUEC YCTHOI'O IIEPEBOAA HC3HAKOMOI'O TCKCTA IIO OJHON U3
HN3YYCHHBIX TCM.

OO0pa3en TekcTa JJ1s IepeBoa:

COLIN FIRTH’S INTERVIEW (SCRIPT)

Colin Firth's new film, A Single Man, has caused a real stir in Hollywood. Directed by
former Gucci designer Tom Ford, it charts the journey of a gay English professor struggling
to come to terms with the death of his lover.

Marie Claire caught up with the man himself - who was looking incredibly dapper in a Tom
Ford suit - to talk about the new film, his Oscar hopes, and why he might just have to think
about Mama Mia 2.

You're wearing Tom Ford today, do you have a wardrobe full of his clothes?

No, not full. I think given the cost of them - even for him - I don't think anyone would have a
full wardrobe of Tom Ford.

In the film, the main character George is always dressed immaculately. Have any of his
habits rubbed off on you?

I don't think so. I did think there was something wonderful about it, but with George the
way he dresses is a sign of desperation. I kind of wish I could open this drawer and see all
those shirts - everything immaculately starched and pressed - but I just couldn't keep it up.
Do you think that's what Tom Ford's home is like?

I know what Tom Ford's home is like! It's everything you would imagine really. Very elegant
and uncomplicated.

We best know Tom Ford a fashion icon - what was he like as a director?

One of the great gifts that Tom has, is that he creates the illusion that you have all the time in
the world. This film was shot in 21 days, so there's no reason why we should feel a sense of
space at all, really, it should have been hasty and fraught and panic stricken. He's a
micromanager of things, but he doesn't mess around editorialising and changing camera
positions. He's just saying, 'l want what you can give me.'

Was he very hands on?

Tom was not an interfering director. He didn't say, 'I don't like that do it again,' I don't think
ever. He would say, "That was great,' if he liked it. And if he didn't like it, he would say, "That
was great,’ and you'd think, 'OK, we need to do this again." He was so patient in letting
everything take its course. In one shot I was sitting in a chair with the camera in front of me,
and I take a phone call. But once I put the phone down and Tom didn't say cut, and I stayed
there until the magazine ran out. I went into the other room and Tom just said, 'Could you
do that again,' and we did that three times. He created a lot of space to work with.



As this is Tom's first film, he had to fund it himself. Were you worried about how it would
turn out?

It definitely had its doubters. Some of the people advising me were very keen for me not to
do it, in fact adamant that I shouldn't do it, that it was a very dangerous thing to take on.
Everyone would notice this film, and if it was a catastrophe it would be a very, very
noticeable one.

But people actually took the project very seriously.

I think the prevailing feeling was that people were taking the project very seriously. Tom's
not the only first-time director I've worked with - I've probably worked with a hundred.
Some of them were brilliant, some of them were competent, and some of them were terrible,
but Tom had enough going for him not to be treated as a complete novice. There were a
handful of sceptics who were concerned it was going to be a fashion designer's vanity project.
You know, you'll have big parties at the festivals and everyone's going to show up, and it'll
just be one big embarrassment. But I phoned the people who represent me in the States, and
they said it was being taken very seriously. And then there was the material, which was
testament to that too.

In the film you played the role of George, a gay English professor.

Did you draw any inspiration from anyone you've known or family members? Just because
you were playing a man of that generation, nothing to do with the fact that he's gay. You
know, I thought of my dad a little bit, who's not gay, and he's not of that generation actually.
And not because my dad's suicidal or depressed of grief stricken or any of that. George just
has a sort of thoughtful dignity that my father has, and it didn't really occur to me until some
months afterwards that that might have resonated really. It wasn't a thought, basing it on
him.

It's set in the 60s - do you think the idea of the gay couple it depicts is very modern?

No I don't think it's that modern. Quite frankly I think there was a very alive living and
breathing bohemia certainly in LA in that time. Isherwood [the author] writes in an
extremely modern way about being gay. He doesn't really write about being gay in fact.
That's what's so modern about it. He didn't make a point of it, he just allowed his characters
to have male lovers in a way which almost seemed mainstream. This was at a time when it
must have been very, very difficult.

The film's had such great reception at the festivals. With Oscar nominations around the
corner, how do you feel about other potential awards?

Well it's very difficult to ask a question about how you feel about any of those things. I don't
think I'm ever really sure how I feel about things until I feel disappointed. The festival in
Venice was in some ways the best moment, because there were no expectations and there was
no buzz about anything. We just went to a festival, which - it's Venice, there's got to be
something special about it, and my wife's Italian, so it was a great moment in lots of ways -
and, we showed it for the first time and we got lots of warmth. I remember thinking, 'It can't
feel better than this really.'

And just finally, Pierce Brosnan's mentioned the idea of Mama Mia 2. What are your feelings
about that? Would you be willing to sign on if they said yes?

He mentioned it did he? He's going to need the work! [Joking]. I don't know, I've heard such
conflicting things about it. I don't want to spend my life in sequels and franchises and things
like that. But I'd certainly get back with that group of people in a second.

9. YYEBHO- METOANMYECKOE 1 NTHO®OPMALIMOHHOE OBECIIEYHEHME
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ISBN 978-5-7890-1765-4. — Tekct : anmexkTpoHHblii // L{udpoBoit o6pa3oBaTeNbHbIN pecypc
IPR SMART : [caiiT]. — URL: https://www.iprbookshop.ru/117745.html (mata oOpareHus:
06.04.2023). — PexuMm pgocryma: IS aBTOpuM3up. mnosb3oBartened. - DOI:  https://
doi.org/10.23682/117745

4. 3arokoBa, E. B. YcrHbIif nepeBo (aHruiickuii s3bIK) : yuebHoe nmocodue / E. B. 3atokoBa,

K. C. Cwmotpsea. — bapnayn: AnTraiickuii TOCyJIapCTBEHHBIM IeJarorMYeCKUit
yHuBepcuter, 2019. — 132 ¢. — ISBN 978-5-88210-934-8. — TekcT : 371eKTpOHHBIH //
Hudposoit obpazoBatenpubiii  pecypc IPR  SMART: |[caiit] — URL: https:/

www.iprbookshop.ru/102877.html (mata o6pamenus: 06.04.2023). — Pexxum mocryna: s
ABTOPU3HUD. IIOJIb30BATEIIEN

5. Kynmora, A. K. AHIIUiCKUil S3BIK: YCTHBIH TEpeBOJI : yuyeOHoe Tocobue Jjis BY30B /
A. K. KymmoBa. — MockBa : WM3gatensctBo FOpaiit, 2023. — 182c.— (Bsicuiee
o6paszoBanue). — ISBN 978-5-534-05344-9. — Tekct : anexkTpoHHbIH // OOpa3oBaTenbHasL
matpopma IOpaiit [caiit]. — URL: https:// urait.ru/ bcode/515186 (mata obpareHus:
06.04.2023).

6) mporpammuoe obecnieueHue u MHTepHET-pEcypehl

Ne Haumenosanue Ormnucauune

1 | Google Chrome BecrimatHoe pacmpocTpaHeHwe IO JIMIIEH3UU  google
chromium http:// code.google.com/ intl/ ru/ chromium/
terms.html Ha ycrnoBusx https:// www.google.com/chrome/
browser/privacy/eula_text.html.

2 | LibreOffice becrimatHoe pacnpoctpanenne no nunensun GNU LGPL
https://ru.libreoffice.org/about-us/license/

3 | Ubuntu Desktop becninatHoe pacnpoctpanenne mo jgunensun GNU GPL
http://www.gnu.org/licenses/old-licenses/gpl-2.0.html.

4 | Onepamumonnas cucrema | GNU-nmunensust (GNU General Public License)

Linux

5 | http:// www.translation- | BubnmoTexka KHHT, >XypHAJIOB U JPYTUX PECYPCOB LIS
blog.ru M3YyYaroIIUX MePEBO/I.
http://www.rt.com BebOcaiiT unpopmanmonnoro arentcrsa Russia Today.
http:// ObC mnmo TemaTWke  OXBaThIBa€T BCIO  00JIaCTh
www.iprbookshop.ru TYMAaHUTAPHBIX ~ 3HAHUH W TIpeAHA3HAueHa  JIA

WCTIOJIb30BaHUs B Tpoliecce oOydeHHUs B BBICIIEH IIKOJIE,
KaK  CTyJIeHTaMuM M  [pernojaBaTelsiMu, TaKk U
CIICIIMAIMCTAMU-TYMAHUTAPUSIMH.

B) mpoeccuoHaIbHbIe 0a3bl TAHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbBIE CHCTEMBbI

Ne HaunmenoBanue Omnucanue

1 | http:// EnnHoe 0kHO J0CTyIa K 00pa30BaTeIbHBIM PECypcam.
www.window.edu.ru

2 | http://www.elibrary.ru Hayunas asnektponnas Oubianoreka eLIBRARY.RU -
poccuiickuii HHGOPMALIMOHHO- aHAJTUTUYECKUI IOpTaa B




oOJractu HayKH, TCXHOJIOI'nMHU, MCOIUIIUHBI U O6p2[30BaHI/I$I.

3 | http://www.gramota.ru | CnpaBouHo- uHpopMmarmonHeii moprar [PAMOTA.PY —
PYCCKUI SI3BIK J151 BCEX.

4 | http:// Superlinguist — 2JeKTpoHHass Hay4dHas OWOIMOTEKA,
www.superlinguist.ru MTOCBSIIEHHAS TEOPETUYECKMM M TPHUKJIAIHBIM BOIpPOCAM
JIMHTBUCTUKH, a TAKXKE U3YUCHUIO PA3IMUYHBIX S3BIKOB.

10. MATEPUAJIBHO-TEXHUYECKOE OBECITEYEHUE JUCHUIIIINHbBI
VHUBEpCUTET pacrnojiaraeT MaTepUAIbHO- TEXHUYECKOM 0a30il, COOTBETCTBYIOIIEH
JEHCTBYIOMNUM MPOTUBOMOXKAPHBIM MpaBUIaM M HOpMaM, U OOECIIeYMBAIONICH MPOBEICHUE
BCEX BUJIOB PA0OTHI 00YUAIOIIUXCS, TPETYCMOTPEHHBIX YUEOHBIM ITAHOM.

3aHATUS NPOXOAST B YUYEOHBIX AyAUTOPHUAX, YKOMIUIEKTOBAHHBIX CHEUUAIM3UPOBAHHOMN
MeOeIbI0 M TEXHUUYECKUMHU CPEeICTBAMU OOYUEHUS.

B yuebHOM mpolecce MCHIOIB3YETCS JAEMOHCTPALIMOHHOE OOOpYJOBaHME: IPOEKTOP,
KOMIIBIOTEP, IKPAH U y4eOHO-HATTISAHBIE TOCOOUS (TaOIUIIbI, MPE3EHTAIUH, BUACOPOTUKH).

CamocrosTenbHas paboTa 0OOydYaIOIIMXCS OCYIIECTBISETCS B ITOMEIICHHUSX, OCHAIIEHHBIX
KOMITBIOTEPHOM TEXHUKOM C BO3MOXXHOCTBIO TOJKJIIOYEHHsT K cetu HHTepHeT wu
oOecrieueHHEeM [JIOCTyla B OJJIGKTPOHHYIO HMH(OPMAIIMOHHO- OOPa30BaTEIIbHYIO Cpemy
YHUBEPCUTETA.

DONeKTpOHHO- OuOIMOTEUHAasi cUcTeMa (JIEKTpPOHHAss OMOIMOTEKa) M 3JIEKTPOHHAs
MH(OPMAIIMOHHO- 00pa3oBaTelbHaAsl Cpela OO0eCIeUrBAIOT: JOCTYI K Y4eOHBIM IUTaHAM,
pabounM mporpaMMaMm OUCHUIUIMH (MOIyJei), MpakTUK, K W3JaHUSIM JJIEKTPOHHBIX
OMOMMOTEUHBIX CHCTEM M DJIEKTPOHHBIM OOpa30BATENbHBIM pEcypcaM, YKa3aHHBIM B
pabounx mporpaMmmax.

YHI/IBepCI/ITeT oOecrieueH JINICH3MOHHBIM ITPOIrpaMMHBIM oOecrieyeHUEM.



