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1. HEJIN U 3AJIAYUN OCBOEHUSA JUCLHUITIINHbI

Leanb aucuMIIMHBI
@opMHUpoBaHUE Y OOYYAIOMIUXCS HEOOXOMUMBIX JIsi MPOGECCUOHATBHON NeITeTbHOCTH
HaBBIKOB YCTHOTO COIPOBOJIUTENIBHOTO I€PEBOJIa, OBJIAJCHUE OCHOBHBIMU IpUEMaMU
YCTHOTO TepeBo/Ia.

3anauu JUCHUIINHEL

* OBJaJeTh METOJMKOW aHaju3a TEKCTa OpPHMIMHAja C BBISIBIICHHEM II€PEBOTUCCKUX
JIOMMHAHT W IPOTHO3UPOBAHUEM CIOCOOOB pEIICHUS 3ajad IepeBOJa Ha pPa3IUYHBIX
YPOBHSIX UCXOTHOT'O TEKCTA;

* HAyYUTHCS UCIIOJIH30BATh MPUEMBI M TEXHOJIOTHHM YCTHOTO COMIPOBOIUTEIBHOTO TIEPEBOIA
C y4y€ToM XapakTepa NEpeBOAUMOrO TEKCTa M YCIOBHH MepeBoda i JOCTUXKCHUS
MaKCHMaJbHOTO KOMMYHHUKATUBHOTO 3¢ dekTa;

* Hay4UThCs 00eCIeUMBaTh YPOBEHb HIMOMATUYHOCTH TEKCTa IePeBO/Ia, COOTBETCTBYIOIIUMA
peuH mepeBoTUNKa-PodecCHOHaa Ha pYyCCKOM 1 aHTJIMCKOM SI3bIKAX;

* HayyuThbcs O0OecreunBaTh COOJIIOJICHHE HOPM JIEKCHYECKOW COYETAEMOCTH, a TaKkKe
rpaMMATHYECKUX M CTUJIUCTHYECKMX HOPM TEKCTa IEepeBOJa Ha PYCCKOM M aHTJIMHCKOM
SI3BIKAX;

* OBJAJIeTh HaBBIKAMH ITOJI00pA MEPEBOTUECKUX COOTBETCTBUI Ha PA3IMUYHBIX SI3BIKOBBIX
YPOBHSX M C Y4eTOM KOMMYHHMKATHUBHBIX 3a7au IS ONIEPATUBHOTO M TOYHOTO YCTHOTO
COIIPOBOJIUTENIBHOTO MEePEBO/IA.

2. MECTO JNCHUIIJIMHBI B CTPYKTYPE OI1 BO
HucruruinHa «YCTHBIA COMTPOBOIUTEIBHBIN NIEPEBOI» SBISETCS JUCIUIUIMHON MO BBIOOPY M
BXOJUT B YacTh Y4eOHOro IUiaHa, (HOPMUPYEMYIO YYaCTHHKAMU OOpa30BaATENbHbBIX
OTHOILECHUH.

JIss OCBOGHMSI AUCIUILIAHBI OOydYalOIMecs WCIONB3YIOT 3HAHUS, YMEHUS W HaBBIKU,
chopMHUpOBaHHBIE B X0/1€ M3yUeHUs AUCHUIUIUH « Teopus nepeBogar», «IIpakTuueckuii Kypc
nepeBoaa (aHTTUHCKUN SI3BIK)», « AHTTTUHACKUN SI3BIK», « TeopHrs U MpaKTUKa MEXKYIbTYPHOMH
KOMMYHUKALIUN.

3. KOMIIETEHIIMA OBYYAIOLIEI'OCA, POPMUPYEMBIE B PE3YJIBTATE
OCBOEHUA INCHUIINHBI 1 UTHAUKATOPBI UX JOCTU/KEHUA

3.1 HpO(l)eCCI/IOHaJ'IBHLIe KOMIICTCHIWHN U HHAUKATOPBI UX JOCTHXKCHU A

Kon u HanMmeHoBaHusA | Kom ¥ HanmMeHOBaHWE WHIMKATOpA JOCTIDKEHUS
npodeccuoHaIbHON npoecCHOHATIBHOM KOMIIETCHIINH
KOMIIETEHLIUU

IIK-2 CnocobeH ocCyIecTBIsATh
MTOJITOTOBKY K  BBITMIOJIHCHUIO
TepeBo/Ia, BKJIIOYAs IIOUCK
nHpopMani B  CIPABOYHOM,
CIeIMAIbHON  JuTepaTrype H
KOMITBIOTEPHBIX CETSIX.

W -1 IIK - 2 3HaeT, Kak OCYyIIECTBJIATH MOJTOTOBKY K
BBITIOJTHEHUIO TIEPEBO/IA.

N/ -2 TIK - 2 YMeeT ocymiecTBIsTh MOUCK HH(pOpMAITN
B CIIPABOYHOM, CIIEUAJILHOW  JIUTEpaType u
KOMITBIOTEPHBIX CETSAX MPHU MOJATOTOBKE K BBIITOJHEHUIO
nepeBoja.

N -3 T1K - 2 BnageeT MeTOAMKOM MpeepeBOYECKOrO
aHau3a TeKCTa.

IIK-3 Cnocoben  mpumensats | MJI-1 TIK - 3 3HaeT OCHOBHBIE CIIOCOOBI U TIPHUEMBI
OCHOBHBIC CITOCOOBI M IIPUEMHI | IepeBOIa.

rnepesoa 151 nocrurath | UJ1-2 TIK - 3 YMeeT mpuUMEHATh OCHOBHBIE CITIOCOOBI U
HEOO0XO0IMMOTO YPOBHS | IPUEMBI TIEPEBOJIa U JOCTUTATh HEOOXOIMMOTO YPOBHS




HepeBOﬂ‘IeCKOﬁ HepeBOHHGCKOﬁ OKBHUBAJICHTHOCTH IIPHU OCYIICCTBIICHHUUA

9KBUBAJICHTHOCTU IIPH | PA3HBIX BUOB IIEPEBO/IA.
OCYIECTBJICHUH pPa3HBIX BHJIOB
nepeBoa.

4. CTPYKTYPA IUCHUTTVIMHBI
OOmass TPyIOeMKOCTh AUCHMIUIMHBI  cocTaBisgeT 2.00 3aueTHBIX EOUHMILI, 72
aKaJeMHUUYECKUX YacOB.

1 — Ne /it
2 — Tema (pa3nen) IMCUUILIMHBL, KypcoBas padboTa (IPOEKT), MPOMEKYTOUHAs aTTECTALINS
3 — Cemectp

4 — Buibl KOHTAKTHON paOOTHI U TPYIOEMKOCTD (B aKaJIEeMUYECKUX Yacax)
4.1 —JI (JIexumn)

4.2 — Jlexiuu B BHJIe TPAKTHYECKOM MOATOTOBKHU

4.3 — 113 (ITpakTuyeckue 3aHATHS)

4.4 — I1pakTUUeCcKue 3aHSITUS B BUJI€ MPAKTUUECKON MOATOTOBKHU
4.5 — JIP (JTabopaTopHbie paOOTHI)

4.6 — JIabopaTopHbie pabOTHI B BUAEC MPAKTUIECKON MOATOTOBKH
4.7 — UKP (MHas koHTakTHas pabora)

4.8 — KTO (KoHTpoIb TEOPETUYECKOTO O0YUYCHMS)

4.9 — KO (KoHTpoJb Ha 9K3aMeHe)

5 — KoHTtpoib (B akaeMUYecKUX yacax)

6 — CamocTtosTenbpHas paboTa (B akaJIeMHUYECKUX Jacax)

7 — @OpMBI TEKYIIErO KOHTPOJIS] YCIIEBAEMOCTH

| 2 3 4 5 6 7
4114214344 |45(46|47]148]49
1 VCTHBIH 8 4 1 Omnpoc
COMPOBOIUTEH

HBII IEpEBO/I B
cyneOHo chepe

2 | ConpoBoaurens | 8 6 1 Onpoc
HBIHN
MEIULIMHCKUI
nepeBos

3 VerHbiit 8 6 1 Omnpoc
COIPOBOIUTEID

HBIN TIEPEBO/T B
chepe 6usHeca

4 | YcTHbBI 8 6 1 Omnpoc
COTIPOBOIUTEIH
HBIN TIEPEBO/T B

TYPUCTUUYECKOU

chepe

5 | YerHsiit 8 10 1 Onpoc
COITPOBOUTENb
HBII TIEpEeBO/T B
HMMUTPAITUOHHO

it chepe

6 | YcrHsrit 8 16 1 Ompoc
COTPOBOIUTEIH
HBIN TIEpeBO/1 B
chepe
oOpaszoBaHUs

7 | YcTHBIT 8 16 1.8 Omnpoc
COMPOBOIAUTETH




HBII NepEeBO/I B
Hay4dHOU chepe

8 3aueTr 8

0.2

Hroro 0.0

64.0 0.0 000200 0.0 7.8

5. COAEP KAHME INCLHUITIIIMHbI

5.1. IlpakTHyeckue 3aHsATHS

Haumenosanne TeMbl

CopepxaHue TeMbl

YceTHBIN CONIPOBOAUTEIIBbHBIN
repeBo/1 B CyJIe0HOM cdepe

VYCTHBIN TiepeBO Kak OCOOBIM BHUI IE€PEBOAYECKOM
nesTenbHOCTH. [IpuHUMIBI  KiIaccupUKAIMA  YCTHOTO
nepeBoga. OCOOEHHOCTH MEPEBOIUECKON AEATEIbHOCTU
B CyJIeOHOM cdepe.

ConpoBOIUTENBHBINA
MEIUIMHCKUMN TTEPEBO/T

Crneunduka yCTHOTO
00JIaCTH MEIUIIMHBI.
TpynHocTu nepesona.

CONIPOBOJIUTENIBHOTO IEpeBO/ia B
OcHOBHBIE 3aJauM TE€peBOAA.

YcTHBIN CONIPOBOAUTEIIbHBIN
nepeBo/1 B chepe On3Heca

Cneunduka yCTHOTO COMPOBOIUTEIBLHOTO TEpPeBOaa B
chepe OuszHeca. OCHOBHBIE 3aJaud  IEpPEBOJA.
TpynHoctu nepesona.

YcCTHBIT CONIPOBOAUTEIIbHBIN
MepeBo/ B TypUCTUUECKOM cepe

Crienuduka yCTHOTO CONPOBOAMTEIHHOTO IEpPeBO/a B
Typuctuyeckoi cdepe. OCHOBHBIE 3aJauM IE€pPEBOJA.
TpynHoctu nepesona.

VYcrHbii conpoBoaUTENbHBIN | Crieruduka yCTHOrO COMPOBOAUTEIHLHOTO TMEPEBOJA B
MepeBoJl B  MMMHIPALMOHHON | UMMHUTpalMOoHHOH chepe. OCHOBHBIE 3a/a4u MEpPEBO/IA.
chepe TpyaHocTu niepeBoa.

VYcrubiit conpoBoaUTeNbHBIN | Crienudrka yCTHOrO CONMPOBOAUTEIBLHOTO MEPEBOJA B

nepeBo1 B chepe 0Opa3oBaHUS

chepe obOpazoBanuss. OCHOBHBIE 3ajlayd TEPEeBOJA.

TpynHoctu nepesona.

VYcrubiit conpoBoauTeNbHBIN | Crienudrka yCTHOrO CONMPOBOAUTEIBLHOTO MEPEBOJA B
MePEBO/I B HAYYHOU cdepe HayyHoil cdepe. OcHOBHBIE 3amaud  TepeBOjA.
TpynHoctu nepesona.

6. CAMOCTOSATEJIBHASA PABOTA
Ne | HaumenoBaHue TemMbl Coneprxanue Tembl (pasziena) TpynoemkocTh
/Tt (paznena) B
AKaJIEMUYECKUX
yacax
1 VCTHBIN Brimonnenue yIIpaKHEHUM mo | 1
COTPOBOIUTEIIHHBIN MHeMOTexHuke. I[loAroToBka K yCTHOMY
MepeBoJl B CyJAeOHOH | mepeBoy.
cepe
2 ConpoBOIUTETBHBIN Brinmonnenue yIIpaKHEHUM mo | 1
MEJIUITMHCKUM epeBoj | MHeMoTexHuKke. [loaroroBka Kk yCTHOMY
MEepeBOY.
3 VCTHBIN CocraBieHue  rioccapueB  mo  Teme. | 1
COIIPOBOIUTENIbHBII [TogrotoBka K  MepeBoy C  JIKCTA.




nepeBosi B cepe | [ToaroroBka Kk ycTHOMY NEpeBOY.
OusHeca

4 YcerHbii CocraBieHne  riIoccapueB 1o TeMme. | 1
COIPOBOAUTEIbHBIN I[TonroroBka Kk  mepeBoay C  JIMCTA.
MepeBO/T B | [loarotoBka K ycTHOMY IepeBO1Y.
TypUCTHUYECKOU cdepe

5 YcTHbli CocraBiieHne  riIoccapueB 1o TeMme. | |
COIIPOBOAUTEIbHBIN I[TonroroBka Kk  1mepeBogy C  JIMCTA.
MepeBO/I B | [loAroroBka K ycTHOMY MepeBO1y.
MMMUTPALIMOHHON
chepe

6 VCTHBIN CocraBieHue  rioccapueB  mo  Teme. | 1
COIIPOBOJIUTENIbHBII [logrotoBka K  mepeBoly C  JIKCTA.
nepeBoi B cepe | [ToaroroBka Kk ycTHOMY NEPEBOAY.
o0pa3zoBaHuUs

7 VCTHBIN CocraBieHue  rioccapueB  mo  Teme. | 1.8
COIIPOBOJIUTENIbHBII [TogrotoBka K YCTHOMY  TEpPEBOY.
nepeBog B HayuHol | [loaroroBka k 3auery.
chepe

7. OBPA3OBATEJ/IbHBIE TEXHOJIOT'U
B mportiecce 00yueHms 71 JOCTIKEHUS TOCTABICHHBIX LIEJICH U 33124 UCTIOIb3YIOTCS:

* mHGOPMALIMOHHBIE METOIbl 00y4YeHHs! (OOBSICHEHHUE, ayIuo- U BHUAEO- AEMOHCTpALUS U
ap.);

* MPaKTUKO-OTIepaIlMOHHBIC METOIBI (BBITOJTHEHNE PA3IMUHBIX YIIPAXKHEHUN U 3aJJaHUi Ha
TPEHUPOBKY MaMATH, MEPEKIIOYEHUE C OJHOTO S3bIKa Ha APYroil, C OJHOTO PEeKMMa Ha
JIPYroi, MPOTHO3UPOBAHNUE, 3XO-TTIOBTOP U T.1.);

* MOMCKOBO- TBOPYECKUE METOABI O0Oy4eHHs (MMOUCK U cOOp MH(pOpMALMHU, U e aHAIU3 B
pamkax CP)

* METOJIbI CAMOCTOSITEIIbHON pabOThI CTYJAEHTOB (paboTa ¢ yueOHUKAMU U JIPYTUMH yueOHO-
METOAMYECKUMH TTOCOOUSMHU, BBHITTOTHEHUE PA3IMYHBIX YIPAKHEHUS] U BUIIOB JIESTEIIHHOCTH
B PAMKax MPaKTHKO-ONEPAIIMOHHBIX 1 IOUCKOBO-TBOPUYECKUX METOJIOB PAOOTHI);

*  KOHTPOJIBHO- OIIEHOYHBIE METOAbl (KOHTPOJBHBIA TEPEBOJ MOATOTOBIEHHOTO
«JIOMAITHEro» TeKCTa, MpoBepKa BbinojHeHus: CP, npoBepka 3HaHUSI HEOOXOIUMOM JIEKCUKHI
Ha 3aHATUSX);

* UTPOBOM METOA (MMUTAITNS CUTYALIUH YCTHOTO MOCJIEI0OBATEIHHOTO TIEPEBOIA).

[Tpu u3ydyeHun qaHHOU TUCIHUIIUHBI 0OyUYarommuMes obecrieueH 10CTyI (yIaaeHHbIH TOCTYIT)
K COBPEMEHHBIM MpO(]ecCHOHAIBHBIM 0a3aM TaHHBIX U UH(POPMAIIMOHHBIM CIPABOYHBIM
CHUCTEMaM, MEePEYNCIICHHBIM B 11. 9 paboueil mporpaMmel.

8. OLIEHOYHBIE CPEJICTBA JJ11 IPOMEXYTOYHOM ATTECTALIMU
Onucanue mokasaTeiel U KpUTEPUEB OLIEHUBAHUSI KOMIIETCHIIMM HA Pa3IMYHBbIX 3Tanax MUx
dhopMHUpOBaHUS, OMMCAHUE IIIKAJI OIICHUBAHUS, TUIIOBbIE KOHTPOJIbHBIE 3aJJaHUSI WJIM WHBIE
MaTepualibl, HEOOXOAUMBbIE 11 OLEHKU 3HAHUN, YMEHMH, HAaBBIKOB, XapaKTEepPU3YIOIINX
sTanbl GOPMUPOBAHUS KOMIIETEHIIMN, a TaK)Ke METOJAMYECKHE MAaTepHalibl, ONPEIEISIONnIne
MpOLEeAYPhl OLEHUBAHUS 3HAHUN, YMEHUH M HABBIKOB, OTPaXXeHbI B (DOHJIE OIEHOUHBIX
CPEACTB MO IUCUUIUINHE.

CDOpMOfI HpOMe)I(yTOqHOﬁ aTTeCTaiii B BOCBMOM CCEMCCTPEC ABJIACTCA 3a4ucT. 3auer
npeamnojyiaracT BbIITOJIHCHHUEC YCTHOI'O IIEPEBOAA HCEC3HAKOMOI'O TCKCTA IIO O,Z[HOI71 n3



N3Y4YCHHBIX TCM.

OO0pa3en TekcTa JJ1sl IepeBoa:

COLIN FIRTH’S INTERVIEW (SCRIPT)

Colin Firth's new film, A Single Man, has caused a real stir in Hollywood. Directed by
former Gucci designer Tom Ford, it charts the journey of a gay English professor struggling
to come to terms with the death of his lover.

Marie Claire caught up with the man himself - who was looking incredibly dapper in a Tom
Ford suit - to talk about the new film, his Oscar hopes, and why he might just have to think
about Mama Mia 2.

You're wearing Tom Ford today, do you have a wardrobe full of his clothes?

No, not full. I think given the cost of them - even for him - I don't think anyone would have a
full wardrobe of Tom Ford.

In the film, the main character George is always dressed immaculately. Have any of his
habits rubbed off on you?

I don't think so. I did think there was something wonderful about it, but with George the
way he dresses is a sign of desperation. I kind of wish I could open this drawer and see all
those shirts - everything immaculately starched and pressed - but I just couldn't keep it up.
Do you think that's what Tom Ford's home is like?

I know what Tom Ford's home is like! It's everything you would imagine really. Very elegant
and uncomplicated.

We best know Tom Ford a fashion icon - what was he like as a director?

One of the great gifts that Tom has, is that he creates the illusion that you have all the time in
the world. This film was shot in 21 days, so there's no reason why we should feel a sense of
space at all, really, it should have been hasty and fraught and panic stricken. He's a
micromanager of things, but he doesn't mess around editorialising and changing camera
positions. He's just saying, 'l want what you can give me.'

Was he very hands on?

Tom was not an interfering director. He didn't say, 'I don't like that do it again,' I don't think
ever. He would say, 'That was great,' if he liked it. And if he didn't like it, he would say, 'That
was great,’ and you'd think, 'OK, we need to do this again." He was so patient in letting
everything take its course. In one shot I was sitting in a chair with the camera in front of me,
and I take a phone call. But once I put the phone down and Tom didn't say cut, and I stayed
there until the magazine ran out. I went into the other room and Tom just said, 'Could you
do that again,' and we did that three times. He created a lot of space to work with.

As this 1s Tom's first film, he had to fund it himself. Were you worried about how it would
turn out?

It definitely had its doubters. Some of the people advising me were very keen for me not to
do it, in fact adamant that I shouldn't do it, that it was a very dangerous thing to take on.
Everyone would notice this film, and if it was a catastrophe it would be a very, very
noticeable one.

But people actually took the project very seriously.

I think the prevailing feeling was that people were taking the project very seriously. Tom's
not the only first-time director I've worked with - I've probably worked with a hundred.
Some of them were brilliant, some of them were competent, and some of them were terrible,



but Tom had enough going for him not to be treated as a complete novice. There were a
handful of sceptics who were concerned it was going to be a fashion designer's vanity project.
You know, you'll have big parties at the festivals and everyone's going to show up, and it'll
just be one big embarrassment. But I phoned the people who represent me in the States, and
they said it was being taken very seriously. And then there was the material, which was
testament to that too.

In the film you played the role of George, a gay English professor.

Did you draw any inspiration from anyone you've known or family members? Just because
you were playing a man of that generation, nothing to do with the fact that he's gay. You
know, I thought of my dad a little bit, who's not gay, and he's not of that generation actually.
And not because my dad's suicidal or depressed of grief stricken or any of that. George just
has a sort of thoughtful dignity that my father has, and it didn't really occur to me until some
months afterwards that that might have resonated really. It wasn't a thought, basing it on
him.

It's set in the 60s - do you think the idea of the gay couple it depicts is very modern?

No I don't think it's that modern. Quite frankly I think there was a very alive living and
breathing bohemia certainly in LA in that time. Isherwood [the author] writes in an
extremely modern way about being gay. He doesn't really write about being gay in fact.
That's what's so modern about it. He didn't make a point of it, he just allowed his characters
to have male lovers in a way which almost seemed mainstream. This was at a time when it
must have been very, very difficult.

The film's had such great reception at the festivals. With Oscar nominations around the
corner, how do you feel about other potential awards?

Well it's very difficult to ask a question about how you feel about any of those things. I don't
think I'm ever really sure how I feel about things until I feel disappointed. The festival in
Venice was in some ways the best moment, because there were no expectations and there was
no buzz about anything. We just went to a festival, which - it's Venice, there's got to be
something special about it, and my wife's Italian, so it was a great moment in lots of ways -
and, we showed it for the first time and we got lots of warmth. I remember thinking, 'It can't
feel better than this really.'

And just finally, Pierce Brosnan's mentioned the idea of Mama Mia 2. What are your feelings
about that? Would you be willing to sign on if they said yes?

He mentioned it did he? He's going to need the work! [Joking]. I don't know, I've heard such
conflicting things about it. I don't want to spend my life in sequels and franchises and things
like that. But I'd certainly get back with that group of people in a second.

9. YYEBHO- METOANYECKOE U NTHOOPMALMOHHOE OBECIIEYEHUE
JANCHUITJIMHBI
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1. bponckuit, M. FO. Ycrabrii nepeBoy : yueoHuk aist By3oB / M. FO. Bpoackwmii. — 2-e usm.,
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4. 3arokoBa, E. B. YcrHbI nepeBo 1 (aHTIUICKUH s3bIK) : yueOHOe mocodue / E. B. 3atokoBa,
K. C. CwmotpseBa. — bapHayn: AnTalcKuii TOCyJapCTBEHHBINH IeIaroruuecKuit
yauBepcuter, 2019. — 132 ¢. — ISBN 978-5-88210-934-8. — TekcT : 37IeKTpOHHBI //



Hudposoit oopazoBarenbubiii pecypc IPR SMART : [caiit]. — URL: about:blankhttps://
www.iprbookshop.ru/102877.html
5. Kynmora, A. K. AHIIIUICKHI S3BIK: YCTHBIA TIEpPEBOJI : yuyeOHOoe Iocobue Jjis BY30B /

A. K. Kymiosa. —

Mocksa :

HMznatenbctBo  FOpaiit, 2021.— 182c.— (Beiciee

o6paszoBanue). — ISBN 978-5-534-05344-9. — Tekct : anekTpoHHbIH // OOpa3oBaTenbHas
matdopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/473097

6) nporpammHoe obecnieueHue u MHTEepHET-pEcypehl

Ne HaumeHnoBanue Onucanue
1 | Onepammonnas cucrema | DreamSpark Premium Electronic Software Delivery (3
MS Windows 10 [ years) Renewal mno moroBopy - CyOiaulleH3MOHHBIN
Education, Pro norosop Ne Tr000074357/KHB 17 ot 30 utons 2019 rona.
2 |MS Office 2013/2016 | Cybmuuensnonnsiii  goroop Ne  Tr000027462 ot
PRO PLUS Academic 10.12.2015.
3 | Moazilla Firefox becnimatHoe pacmpocrpanenue 1o juieHsuu MPL 2.0
https://www.mozilla.org/en-US/MPL/
4 | LibreOffice BbecrimatHoe pacnpoctpanenne no nunensun GNU LGPL
https://ru.libreoffice.org/about-us/license/
5 | WinDjView BbecmatHoe pacrnipoctpanenue no ymneHsun GNU GPL
http://www.gnu.org/licenses/old-licenses/gpl-2.0.htm.
6 |7-Zip becninatHoe pacnpoctpanenue no guneHsun GNU LGPL
http://www.7-zip.org/license.txt.
7 | http:// www.translation- | Bubnmorexka KHHUT, XypHAJIOB M APYIHX PECypCOB IS
blog.ru M3YYaroIIUX IMePEBO/I.
http://www.rt.com Be0OcaiiT unpopmanmonnoro arentcrsa Russia Today.
http:// ObC mnmo TemaTWke  OXBaThIBa€T BCIO  00JIacTh
www.iprbookshop.ru TYMAaHUTAPHBIX ~ 3HAHUH W TIpeAHA3HAueHa  JiIs
WCIIOJIb30BaHUs B Tpoliecce oOydeHHUs B BBICIIEH IIKOJIE,
KaK CTylIeHTaMHM ¥  TpernojaBaTelIsiMHA, TaK U
CHeHaINCTaMU-TYMAaHUTAPUSIMU.
B) nmpodeccrnoHa bHbIe 0a3bl JAHHBIX 1 HHHOPMAIIMOHHBIE CIIPABOYHBIC CHCTEMBbI
Ne HaumenoBanue Onucanue
1 | http:// EnnHoe okHO mocTymna k 00pa3oBaTelIbHBIM PECypcaM.
www.window.edu.ru
2 | http://www.elibrary.ru Hayunas asnektponnass oOumbianoreka eLIBRARY.RU -
poccuiickuii MHGOPMAIIMOHHO- aHAJTUTUYCCKUH TOpTal B
00J1aCTH HAYKH, TEXHOJIOTUU, MEAUIIMHBI 1 00pa30BaHUs.
3 | http://www.gramota.ru | CnpaBouHo- unpopmarmonusii moprar F[PAMOTA.PY —
PYCCKUM S3BIK JIS1 BCEX.
4 | http:// Superlinguist — 3JIGKTpOHHass HaydHas OWOIMOTEKA,
www.superlinguist.ru MOCBAIIEHHAS TEOPETUYECKHUM M TPHUKIAIHBIM BOIPOCAM
JIUHTBUCTUKH, & TAK)KE U3YUCHUIO PA3JIMUHBIX S3BIKOB.
10. MATEPUAJBHO-TEXHUYECKOE OBECIIEYEHUE JUCHMUITIJINHBI
YHUBEpCUTET pacrojiaraeT MaTepUalbHO- TEXHUUYECKOW 0a30i, COOTBETCTBYIOLIEH

HeﬁCTByIOLHHM IIPOTHUBOIIOXKAPHBIM IIpaBUJIaM WU HOpMam, U O6€CH€‘{I/IB3IOU_IGI‘/’I IMPpOBCACHUC




BCEX BUJIOB PabOOTHI 00YUAIOIIUXCS, TPEAYCMOTPEHHBIX YUEOHBIM TIJIAHOM.

3aHaTus npoxoasdaT B y‘l€6HBIX AYIUTOPUAX, YKOMIIJICKTOBAHHBIX CHGI_II/IHJ'II/I?,I/IpOBaHHOﬁ
MeOeJIbIO U TEXHUYSCKUMH cpeacreaMu O6y‘-ICHI/I${.

B yuebHOM mpoliecce HCHONB3YETCS JEMOHCTPAIMOHHOE OOOpYydOBaHUE: TMPOEKTOP,
KOMIIBIOTED, 3KPaH U Y4eOHO-HATISIAHBIE TOCOOUS (TaOIMIIbI, MPE3EHTALIMHU, BUTEOPOTUKH).

CamocrosTenpHass pabota 0OydarOmMUXCS OCYIIECTBIISIETCS B IMOMEIIEHUSIX, OCHAIIEHHBIX
KOMITBIOTEPHONM TEXHUKOH C BO3MOJXKHOCTBIO TMOJKIIOUEHUS K ceTu VIHTepHer u
oOecrieueHUeM JIOCTyna B JJIGKTPOHHYIO HMH(OPMAIMOHHO- OOpa30BATEIIbHYIO Cpeny
YHUBEPCUTETA.

DNEeKTPOHHO- OuOIMOTeUHas cucTeMa (JIeKTpOoHHAsT OMONMMOTEeKa) U 3JIeKTPOHHAs
nH(DOpPMAIIMOHHO- 00pa3oBaTelbHaAsl Cpella OOECIIeYMBAIOT: JOCTYN K Y4YeOHBIM IUTaAHAM,
pabounM mporpamMMmMaM JTUCHUIUIMH (MOZyJei), MPaKTUK, K W3JAHUSIM OJJIEKTPOHHBIX
OMOIMOTEYHBIX CHUCTEM M JJIEKTPOHHBIM OOpa30BaTEIbHBIM pecypcaM, yKa3aHHBIM B
paboyux mporpamMmmax.

YHI/IBepCI/ITeT obecrieueH JIUICH3MOHHBIM IIPOI'PaMMHBIM obecrieueHueM.



