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1. HEJIM U 3AJJAYHU OCBOEHU A JTUCHUTIIVINHBI

Henp  aucuumiauHbl:  GOpMUpOBaHHWE Yy  OOYYAOIIMXCS ~ HEOOXOMUMBIX IS
npoecCHOHANBFHON JEATENbHOCTH HABBIKOB YCTHOTO CONPOBOJHUTEIBHOTO TEPEBOJA, OBJIAJICHHE
OCHOBHBIMM IIPUEMAMM YCTHOTO MEPEBOJA.

3agauM IMCUMILUIUHBI:

— HAy4YUTHCS UCIOJIBb30BATh MPUEMBI U TEXHOJOTMU YCTHOTO IMOCIEI0BATEIBHOTO MEPEBOIA €
y4€TOM XapakTepa NEpeBOJUMOr0 TEKCTa MW YCIOBUM IepeBoJa I JIOCTUKECHUS
MaKCUMaJIbHOTO KOMMYHUKAaTUBHOTO 3 (deKTa;

— obecneunBaTh ypPOBCHb HWIAMOMATHYHOCTH TEKCTa TEPEBOJA, COOTBETCTBYIONIUH pedun
MepeBoTIMKa-TIPodeCCHOHANTa Ha PYCCKOM M aHTJIMHCKOM SI3bIKaX;

— o0ecneunBaTh COONIOIEHNE HOPM JIEKCUUECKON COUETAaeMOCTH, a TaKKe I'PaMMaTUYECKUX U
CTUJIMCTHYECKUX HOPM TEKCTa MEPEBOJIa HA PYCCKOM M aHTJIMMCKOM SI3bIKAX.

— OBJIQJIETh HAaBBIKAMHU MOJ00pa TMEPEBOTUYECKUX COOTBETCTBUU Ha PA3IUYHBIX S3BIKOBBIX
YPOBHSIX U C Y4ETOM KOMMYHUKATUBHBIX 3a/1a4 JIJIS1 AICKBATHOTO YCTHOTO MEPEBOAA.

2. MECTO JUCHMIIJIMHBI B CTPYKTYPE OII BO
JuctunnuHa «YCTHBIN COMPOBOAUTENIBHBIA TIEPEBOI» SABISETCSA JUCIUTUIMHON MO BBIOOPY H
BXOJIUT B 4acTh Y4eOHOro miaHa, popMUpyeMyI0 ydacTHUKaMU 00pa30BaTeNbHbIX OTHOIIEHUH.
JUis OcBOEHMS AMCUMIUIMHBI OOydarolluecs HCIONb3YIOT 3HAHUS, YMEHUS W HaBBIKH,
chopMUpOBaHHbIE B XOJie¢ H3ydeHHs aucuuiuinH «Teopus mepeBoma», «llpakTuueckuit Kypc
nepeBoaa (aHTTTUHCKUE S3BIK)», «AHTIIMHACKUN s3bIK», «TCOpHS W MpaKTHKa MEKKYJIbTYPHOM
KOMMYHUKAIUW».

3. KOMIIETEHIIMHM OBYYAIOIIEI'OCs, ®OPMHUPYEMBIE B PE3YJIbTATE
OCBOEHMA JMCIUIIVIMHBI U THAUKATOPBI UX TOCTHXKEHUA
[IpodeccroHaIbHBIE KOMIIETEHIIMU M HHAMKATOPBI UX JOCTHXKEHUS

Kon u HaumenoBanue Ko n HaumeHoBaHWE UHIUKATOPA TOCTHKEHUS

podeccnoHaIIbHON KOMIIETEHIIUU

npodeccnoHanTbHON KOMIIETEHIINT

IIK-2 CnocobGeH OCyIIEeCTBIATh

MOATOTOBKY K  BBIIOJIHEHHUIO | BBITIOJIHEHUIO NIEPEBOIA

nepeBo/ia, BKJIIOUAst nouck | UJ1 -2 nk - 2 YMeeT ocCyliecTBIsATh MOUCK MHGOpPMAIN B
uHdpopMallud B CIPABOYHOM, | CIIPABOYHOM, CIEUANBHON JIUTEpaType M KOMIBIOTEPHBIX
CHelHabHOM  JuTeparype U | CeTSAX MpU NOJrOTOBKE K BHIIOJHEHHUIO IIEpPEBOIA

KOMIIBIOTEPHBIX CETAX

NI -1 pk - 2 3HaeT, KaKk OCYHIECTBISATH TOATOTOBKY K

NIl -3 nx - 2 Bmameer MeTromukon MNpeanepeBo4ecKOro
aHajan3a TEKCTa

I1K-3 Cnocoben  mpumenats | U/I-1 nk -3 3HaeT OCHOBHBIE CIIOCOOBI U IIPUEMBI IIEPEeBOIa
OCHOBHBIE CmOCOObl W mpuemsbl | UJI-2 nk -3 YMeeT NIpuMeHATh OCHOBHBIE CLIOCOOBI U
nepeBoia u JOCTHTaTh | IPHEMBI IEPEBOIA U JJOCTUTATh HEOOXOIUMOTO YPOBHS
HE00X0IMMOTO YPOBHSI | MIEPEBOTYECKOM SKBUBAJICHTHOCTH IPH OCYILECTBICHUH
MEPEeBOIYECKON AKBUBAICHTHOCTH | Pa3HBIX BUJOB MEPEBOJIA

OpU  OCYIIECTBJICHUU  Pa3HBIX

BHJIOB I1IEPEBOJIA

4. CTPYKTYPA JUCHUIIJIMHBI

O6ma51 TPYAOCMKOCTb IUCHUIIIMHBI COCTABJISICT 2 3aUeTHBIX CAUHUIIbI, 72 AKaJJCMHNYCCKHX Yaca.



Bunnr
KOHTAKTHOH
o paboTsl u K CamocrosTenbHas Popmbt
Ne Tema (paznen) § TPYAOEMKOCTb (B OHTPOIIb (B pabora (B Terymero
n/m JUACHUTUIMHBL 5 | aKageMHuecKux AQICMITICCKHX aKaJIeMH4YeCcKux KOHTPOIA
@) yacax) Jacax) uacax) YCIIEBAEMOCTH
I3 | KTO | KB
1 2 3 1 4 5 6 7 8 9
YcTHBIN
1 COHpOBOI{HTCJILHI:IfIU 8 2 5 Onpoc
IepeBojl B Cy1eOHOM
chepe
ConpoBoauTenbHBIN Ompoc
2 | MEeIUIMHCKUNI 8 6 4
TepPeB ol
YcrHbIi Ompoc
3 COIPOBOIUTEIbHBIN 8 4 5
mepeBonr B chepe
ousHeca
YcTHbIi Ompoc
CONPOBOJIUTENbHBIN
4 | nmepeBon B| 8 4 2
TYPUCTUYECKON
cthepe
YcrHBIH Ompoc
CONPOBOJIUTENbHBIN
5 | mepeBon B| 8 | 4 2
HMMUTPAITMOHHON
cthepe
YcrHBIH Ormpoc
6 CONPOBOJUTEIbHBIN 8 | 14 5.8
mepeBon B cdepe
0o0pa3oBaHUs
YcrHBIH Ormpoc
7 conpOBoz[HTenLHHﬁu 8 | 14 6
IepeBOl B HAYIHOMH
cthepe
UTOr'O 48 | 33eT 23,8
0,2
5. COAEP) KAHUE JUCHHUITJIMHBI
[IpakTryeckue 3aHAThs
NoNo HaumenoBanue Tembl CopnepxaHue TEMbI
/it
1 2 3
1 VYcrHbI COIIPOBOJIUTENBHEIN | YCTHBI — TepeBOJ, KaK  OCOOBId  BUJ  TEpeBOIYECKON
IepeBoy1 B cyieOHOi cdepe nesitenbHOCTH. [IpuHIHITEI KiaccuuKauu yCTHOTO TIepeBo/a.
Oco0eHHOCTH MepPEeBOAYECKON eI TENFHOCTH B CyNeOHOM cepe.
2 ConpoBoauTENbHBIN Crernuguka yCTHOTO COMPOBOUTENHHOIO TEpeBoia B 00IacTH
MEMIIMHCKIIA TIEPEBOJT menuiuHbl. OCHOBHBIE 33Ja4u nepeBojia. TpyaHOCTH nepeBoja.
3 YcrHbIi COMPOBOAUTENBHEIN | Crienuduka YCTHOTO CONMPOBOAMTEIBHOIO IepeBofa B cdepe

riepeBoj1 B cpepe OnzHeca

OusHeca. OCHOBHBIE 3a1a4u nepeBoja. TpyIHOCTH nepeBoaa.




NoNo HaumenoBanue tembl ConepxaHue TEMbI

/i

4 YcrHbrii conpoBoauTenbHBIN | Cnenuuka YCTHOTO  CONPOBOAMTENBHOTO  MEpeBoJa B
mepeBoj B  TYpPHCTHUECKOH | Typuctuueckoil chepe. OCHOBHBIE 3a7jauul mepeBoa. TpyIHOCTH
chepe nepeBoa.

5 VYcrHbIi conpoBoauTenbHbIN | Cnennpuka YCTHOTO — COMPOBOAMTENBHOTO  IEpeBoga B
MepeBo], B HMMMHUTPAlMOHHOW | UMMHUIpalMoHHOW cdepe. (OcCHOBHBIE 3aJaud  TEpeBOA.
chepe TpynHocTH nepeBoa.

6 VYcrHbIi conpoBoauTenbHBIN | Cnennguka ycTHOTO COMPOBOAMTEIBLHOIO IEpeBoja B cdepe
nepeBo B chepe oOpazoBaHuMsI obOpa3oBanus. OCHOBHBIE 3aJaud MepeBoja. TpyaHOCTH

nepeBoaa.

7 VYcrHbIi conpoBoauTenbHBIN | Cnennguka YCTHOTO COMPOBOMUTEIBHOTO TIEPEBO/Ia B HAYYHOM

IepeBOJl B HAyUHOU cepe

cdepe. OcHOBHBIE 3a/1a4H nepeBojia. TPYJAHOCTH HEPEBOIA.

6. CAMOCTOSTEJIBHAS PABOTA

CamocrosTensHas padoTa 00yJaronIuXcs SBISAETCS HEOTHEMJIEMOM YacThiO Kypca «YCTHBIN
COIIPOBOJIUTENBHEIN TIepeBoa». CaMocTosATeNbHAsS padoTa paccMaTPUBACTCS KaK OTACIBHBIA BHI
y4eOHOM JesATeNbHOCTH, KOTOPBIM BBICTYNAET KaK BaXKHbIH pe3epB y4eOHOrO BPEMEHHU, CPEACTBO

MOTHUBaIlUKl B O6yquI/II/I,

CIIOCOOCTBYET pa3BUTHUIO HWHTEJUICKTYAIbHBIX CIIOCOOHOCTEH W

dhopmMupoBaHUIo MPOPECCHOHATBHBIX KOMITETESHITUH.

Heabro camocToATENbHON pabOThI 00YYarOMIMXCS SBISETCS MPUOOPETEeHNE HOBBIX 3HAHUM U

COBEpUICHCTBOBAHWE NPUOOPETEHHBIX HABHIKOB M yMEHUH B JIONOJHEHHE K IUIAHUpYeMOil
KOHTaKTHOM paboTe.

Ne HaunmeHoBaHMe TeMBbI ®opma (BHI) CaMOCTOATENHHON PabOTHI TpynoeMkocTs B
n/n aKaJIeMUYIECKUX
Jacax
1 2 3 4
1 | Yerueid  compoBoAMTENbHEIN | TpeHHpOBKAa 3XO-IOBTOpa. BrITTONHEHNE
repeBoj B cyneOHoi cdepe yIpaKHSHUH 1o MHEMOTEXHHUKE. 2
[ToaroroBka K yCTHOMY IIEPEBOLY.
2 | ConpoBOaUTEIbHBIN TpenupoBka 5X0-1OBTOpa. BrinoaHeHue
MEIUIMHCKUI TIepeBOo/ YOPa)KHEHUH o MHEMOTEXHHUKE. 4
[loaroroBka K yCTHOMY IIEPEBOLY.
3 | YerHblii  conmpoBoauTenbHbIH | [ToqroToBka K yCTHOMY TIEpPEBOAY €
nepeBof B chepe OuzHeca 3aMUChI0 HAa AyIMOHOCHUTENb. | pPEHUpPOBKA 2
B ncnonp3oBaanu YIIC.
4 | Ycrapit  compoBomuTenbHBIN | [loqroToBka & mepeBomy ¢ JIMCTA.
nepeBox B Typuctuueckod | TpeHupoBka B ucnonszoBanuu YIIC. 2
chepe
5 | Yermeiii  compoBoamrtenbHbI | [logroroBka k mepeBomy ¢ mucta. llepeBon
MEpeBO], B HMMHIPALMOHHOM | C JHCTa € 3alHCHI0O HAa AayAHOHOCHUTENb. 2
chepe TpenupoBka B ucnonb3zoBanuu YIIC.
6 | YcrHelii  compoBoauTenbHEI | CocTaBleHHe — TJIOCCapueB 1O TEME.
niepeBoa B chepe oOpasoanus | [lomroroBka k  mepeBogy ¢  JIMCTA. 5,8
[loaroroBka K YCTHOMY IIEPEBOLY.

7 | YcrHBli  compoBoauTenbHEI | CocTaBleHHe — TJIOCCapueB 1O TEMe.
IepeBo]] B HAy4HOH cepe [logroroBka K  yCTHOMY  HEpEBOAY. 6
[loaroroBka K 3a4ery.

Hroro: 23,8

Ilepeyenb y4eOHO-MeTOAMYECKOT0 oO0ecmevYeHUs [IJIAA

00yyaIuxcs Mo JUCHMILINHE:
Hleiixo M.IO. ITocnenoBarenbHblil nepeBo [DNeKTpoHHbIN pecypc]: ¢b. yuebd.-MeTo1. MaTepHasoB
i HampasieHus noarotoBku 45.03.02 «Jluareuctuka» / AMI'Y, ®MO; coct. M.1O. Illeiiko -

bnarosemnienck:

N3n-Bo  Amyp.

CaMOCTOSITEIbHON  padoThI

roc. 2017. - 14 c. — Pexum pocryna:

YH-Ta,

http://irbis.amursu.ru/DigitalLibrary/ AmurSU_Edition/8656.pdf
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7. OBPA3OBATEJIBHBIE TEXHOJIOI'MHN
B npouecce oOydeHus i1 TOCTHKEHHS IIOCTABICHHBIX 1IeIeH U 3a/1a4 HCIOJIb3YOTCS:
— UMH(QOPMaLMOHHBIE METOABI 00yueHUs (00BsICHEHNE, ayTH0- U BUIC0-IEMOHCTPALHS U JIP.);
— IPaKTUKO-OINEpallMOHHbIE METOJbI (BBIINOJIHEHHE PA3IUYHbIX YIPAKHEHUN W 3aJaHUN HA
TPEHUPOBKY MaMsTH, NEPEKIIOYEHUE C OJHOTO s3bIKa Ha APYroil, ¢ OJHOrO pexuma Ha
JpyroM, NporHO3MPOBAHUE, 3XO-TIOBTOP U T.11.);
— TIOMCKOBO-TBOpPYECKHE METOJbI 00ydeHHs (MOUCK M cOOp MH(pOpMAIMM, W €€ aHaIHu3 B
pamkax CP)
— METO/Ibl CAMOCTOSITEIBLHOU paboThl CTYIEHTOB (padoTa ¢ yueOHMKAaMU U APYTUMHU y4yeOHO-
METOAUYECKUMU MTOCOOUSIMHU, BHIIIOJIHEHUE PA3IMYHBIX YIPAKHEHUS U BUIOB JESITEIbHOCTH
B paMKax MPaKTUKO-ONEPAlMOHHBIX U MIOMCKOBO-TBOPUYECKUX METOJ0B pabOThl);
— KOHTPOJIbHO-OLICHOYHbIE METO/IbI (KOHTPOJIbHBIN MEPEBO MOATOTOBICHHOTO «IOMAIIHETO)
TeKCTa, MpoBepka BoinosHeHus: CP, npoBepka 3HaHUS HEOOXOJUMOMN JEKCUKHU Ha 3aHATHSIX;
— UrpoBOI MeTOA (MMHUTALMSI CUTYalluH YCTHOTO MOCJEI0BAaTENIbHOTO IEPEBOIA).
[Ipu u3ydeHnn 1aHHOM NMCHUIUIMHBI 00yJaromuMes odecreyeH 10CTyn (YAaJeHHBIM TOCTYI)
K COBPEMEHHBIM ITpodecCHOoHATBbHBIM 0a3aM JTaHHBIX U MH(GOPMAIIO HHBIM CIIPABOYHBIM CHCTEMAaM,
MEPEYHCIICHHBIM B T1. 9 pabodeil mporpaMMel.

8. OIEHOYHBIE CPEJCTBA JUISI MIPOMEXYTOYHOM ATTECTAIIUA

Onucanne noxkasarejied U KPHUTCPUCB OLICHWBAHUA KOMHeTeHHI/II\/'I Ha pa3IM4YHbIX 3Tallax HMX
CbOpMI/IpOBaHI/ISI, OIIMCAaHUEC MIKAJI OLCHHWBAHUA, THUIIOBBIC KOHTPOJBHBLIC 3adaHUsA HWINW HWHBIC
MaTepuaibl, He0OXOJUMbIEe JUIs OLEHKW 3HAHWN, YMEHUH, HaBBIKOB, XapaKTEPU3YIOIIHUX 3TaIlbl
(dbopMHpOBaHMSI KOMIIETCHLIMH, a TaKK€ METOJUYECKHE MaTepHallbl, ONpPEAesIONIe TpOLeayph
OIICHUBAHMs 3HAHWM, YMEHMH M HAaBBHIKOB, OTpPaXeHbl B (DOHJIE OIICHOYHBIX CPEACTB IO
JTUCLUILTUHE.

DopMOH TPOMEKYTOUYHOM aTTECTAIMA B BOCBMOM CEMECTPE SABJISIETCA 3a4eT.

3aueT mpeanosaraeT BHINOJHEHHE YCTHOIO IEpeBOJia HE3HAKOMOTO TEKCTa MO OJHON H3
W3YYEHHBIX TEM.
Oo0pa3en Tecta 1J1s epeBoaa:

Colin Firth’s interview (script)

Colin Firth's new film, A Single Man, has caused a real stir in Hollywood. Directed by former
Gucci designer Tom Ford, it charts the journey of a gay English professor struggling to come to
terms with the death of his lover.

Marie Claire caught up with the man himself - who was looking incredibly dapper in a Tom Ford
suit - to talk about the new film, his Oscar hopes, and why he might just have to think about Mama
Mia 2.

You're wearing Tom Ford today, do you have a wardrobe full of his clothes?
No, not full. I think given the cost of them - even for him - | don't think anyone would have a full
wardrobe of Tom Ford.

In the film, the main character George is always dressed immaculately. Have any of his habits
rubbed off on you?

| don't think so. I did think there was something wonderful about it, but with George the way he
dresses is a sign of desperation. | kind of wish I could open this drawer and see all those shirts -
everything immaculately starched and pressed - but I just couldn't keep it up.

Do you think that's what Tom Ford's home is like?


http://www.marieclaire.co.uk/colin-firth.html
http://www.marieclaire.co.uk/fashion/ideas/25772/1/0/a-single-man-premiere-london-the-london-premiere-of-a-single-man-tom-ford-colin-firth.html

| know what Tom Ford's home is like! It's everything you would imagine really. Very elegant and
uncomplicated.

We best know Tom Ford a fashion icon - what was he like as a director?

One of the great gifts that Tom has, is that he creates the illusion that you have all the time in the
world. This film was shot in 21 days, so there's no reason why we should feel a sense of space at all,
really, it should have been hasty and fraught and panic stricken. He's a micromanager of things, but
he doesn't mess around editorialising and changing camera positions. He's just saying, 'l want what
you can give me.'

Was he very hands on?

Tom was not an interfering director. He didn't say, 'l don't like that do it again,’ | don't think ever.
He would say, 'That was great," if he liked it. And if he didn't like it, he would say, 'That was great,’
and you'd think, 'OK, we need to do this again.' He was so patient in letting everything take its
course. In one shot | was sitting in a chair with the camera in front of me, and | take a phone call.
But once | put the phone down and Tom didn't say cut, and I stayed there until the magazine ran
out. I went into the other room and Tom just said, 'Could you do that again,' and we did that three
times. He created a lot of space to work with.

As this is Tom’s first film, he had to fund it himself. Were you worried about how it would
turn out?

It definitely had its doubters. Some of the people advising me were very keen for me not to do it, in
fact adamant that I shouldn't do it, that it was a very dangerous thing to take on. Everyone would
notice this film, and if it was a catastrophe it would be a very, very noticeable one.

But people actually took the project very seriously.

I think the prevailing feeling was that people were taking the project very seriously. Tom's not the
only first-time director I've worked with - I've probably worked with a hundred. Some of them were
brilliant, some of them were competent, and some of them were terrible, but Tom had enough going
for him not to be treated as a complete novice. There were a handful of sceptics who were con-
cerned it was going to be a fashion designer's vanity project. You know, you'll have big parties at
the festivals and everyone's going to show up, and it'll just be one big embarrassment. But | phoned
the people who represent me in the States, and they said it was being taken very seriously. And then
there was the material, which was testament to that too.

In the film you played the role of George, a gay English professor.

Did you draw any inspiration from anyone you've known or family members? Just because you
were playing a man of that generation, nothing to do with the fact that he's gay. You know, I
thought of my dad a little bit, who's not gay, and he's not of that generation actually. And not be-
cause my dad's suicidal or depressed of grief stricken or any of that. George just has a sort of
thoughtful dignity that my father has, and it didn't really occur to me until some months afterwards
that that might have resonated really. It wasn't a thought, basing it on him.

It's set in the 60s - do you think the idea of the gay couple it depicts is very modern?

No | don't think it's that modern. Quite frankly I think there was a very alive living and breathing
bohemia certainly in LA in that time. Isherwood [the author] writes in an extremely modern way
about being gay. He doesn't really write about being gay in fact. That's what's so modern about it.
He didn't make a point of it, he just allowed his characters to have male lovers in a way which al-
most seemed mainstream. This was at a time when it must have been very, very difficult.

The film's had such great reception at the festivals. With Oscar nominations around the cor-
ner, how do you feel about other potential awards?



Well it's very difficult to ask a question about how you feel about any of those things. | don't think
I'm ever really sure how | feel about things until | feel disappointed. The festival in Venice was in
some ways the best moment, because there were no expectations and there was no buzz about any-
thing. We just went to a festival, which - it's Venice, there's got to be something special about it,
and my wife's Italian, so it was a great moment in lots of ways - and, we showed it for the first time
and we got lots of warmth. | remember thinking, 'It can't feel better than this really.'

And just finally, Pierce Brosnan's mentioned the idea of Mama Mia 2. What are your feelings
about that? Would you be willing to sign on if they said yes?

He mentioned it did he? He's going to need the work! [Joking]. I don't know, I've heard such con-
flicting things about it. I don't want to spend my life in sequels and franchises and things like that.
But I'd certainly get back with that group of people in a second.

9. YYEBHO-METOJUYECKOE U TH®OPMAIIMOHHOE OBECIIEUEHUE
JUCHUIIJINHBI
a) JMreparypa
1. baGanuna, T. M. Benenue B ycTHBIN comuaibHbIN mepeBoa. Introduction to community

interpreting : y4deOHO-MeToauueckoe mnocobue / T. M. babanuna. — ExatepunOypr :
VYpanbckuii henepansubiii yauBepcutet, DbC ACB, 2016. — 172 c. — ISBN 978-5-321-
02481-2. — TexkcT : dNEeKTpOHHBIN // DnekTpoHHO-OMOIHOoTeuHas cucrema [PR BOOKS

[caiiT]. — URL.: https://www.iprbookshop.ru/65918.html

2. Bbpoxackwmii, M. 0. VYcrHblit epeBoy : yueOHuK i By3oB / M. FO. Bpoackuit. — 2-e u3g.,
uerp. u  jpom. — MockBa: M3marensctBo [Opaiir, 2021. — 159 c. — (Bsicuiee
obOpazoBanue). — ISBN 978-5-534-07254-9. — TexkcT : snexkrponHsbIi // OOpa3oBaTenbpHas
mnatgopma IOpaiit [caiit]. — URL: https://urait.ru/bcode/470417 (nata oOpameHwus:
15.09.2021).

3. Enaruna, 0. C. [Ipaktukym 1o ycTHOMY niepeBojy : ydeOHoe nocodue / FO. C. Enaruna. —
Openoypr : Opendyprckuit rocynapctBennbiii yausepcutet, 9bC ACB, 2017. — 107 ¢. —
ISBN 978-5-7410-1648-0. — TekcT : 31eKTpOHHBIN // DNEKTPOHHO-OMOIHOTEeYHasT cUCTEMa
IPR BOOKS : [caiit]. — URL.: https://www.iprbookshop.ru/71313.html

4. Kymosa, A. K. AHrmiickuii s3bIK: YCTHBIA IEpeBOJ : ydeOHOe mocoOue it BY30B /

A. K. KymmoBa. — Mocksa : UznmarensctBo FOpaiit, 2021.— 182c.— (Bricmee
ob6pazoBanue). — ISBN 978-5-534-05344-9. — Tekct : snexrpoHHbIil // OOpazoBaTenbHast
miatgopma IOpaiit [caiit]. — URL: https://urait.ru/bcode/473097 (nmata oOparmeHwus:
15.09.2021).

5. YcrHbIN nepeBoJ : yueOHO-MeToanueckoe nocoodue / coctaButenu C. M. boratosa, C. A.
TuxonoBa. — Omck : Omckuil rocynapcrseHsbsii yausepcureT uM. @.M. Jlocroesckoro,
2012. — 283 c. — ISBN 978-5-7779-1483-5. — TekcT : 31eKTpOHHBIN // DNEKTPOHHO-
OoubnroTeyHas cucremMa IPR BOOKS : [caiiT]. — URL:

https://www.iprbookshop.ru/24952.htmi
6. YcrHblii mepeBoJ (SKCKYpCHOHHOE Jeno) : ydeOHoe mocobue / cocraButenu H. P.

AdanacbeBa, C. A. TuxonoBa. — OmMck : OMCKUIH TOCYAapCTBEHHBI YHHBEPCHUTET WM.
®.M. Jloctoeckoro, 2015. — 174 c. — ISBN 978-5-7779-1840-6. — Tekcr
ANEKTPOHHBINA // DnexTpoHHO-OMOnuoteynas cucrema [PR BOOKS : [caiir]. — URL:

https://www.iprbookshop.ru/59670.html

6) nporpamMmMHoe obOecrieyeHne U IHTepHeT-pecypchl

No HaumMenoBanue Onucanue
2 3
1 | Onepaunonnas cucrema MS Windows | Windows 7 Pro — Dream Spark Premium Electronic Software
7 Pro Delivery (3  years) Renewal mo  moroBopy —
Cy6nunien3uonnbiit oroop Ne Tr000074357/KHB 17



https://www.iprbookshop.ru/65918.html
https://www.iprbookshop.ru/71313.html
https://www.iprbookshop.ru/24952.html
https://www.iprbookshop.ru/59670.html

HanmMmenosanue

Onucanue

2 | Omnepanuonnas cuctema MS Windows | MS  Windows 10 Education - DreamSpark Premium
10 Education Electronic Software Delivery (3 years) Renewal mo norosopy
- Cyomuuensuonnstit joroop Ne Tr000074357/KHB

3 | FreePascal Becninatnoe pacnpoctpanenue no munensun GNU GPL-2.0
http://www.gnu.org/licenses/old-licenses/gpl-2.0.html

4 | LibreOffice becruiatHoe pacmpoctpanenue mo yunensun GNU LGPL
https://ru.libreoffice.org/about-us/license/

5 | PDF Creator becrinataoe pacmpocTpaHeHue o CTaHJAPTHOM
0011IeCTBEHHOMN JUIIEH3UU GNU AGPL
http://www.gnu.org/licenses/agpl-3.0.html

6 | Praat becrimatHoe pacmpoctpanenne mo junensuun GNU GPL
http://www.gnu.org/licenses/old-licenses/gpl-2.0.html

7 | HotPotatoes v 6.3.0.5 becrinaTHoe ncnonp3oBanue 0e3 orpaHuy eHUH

8 | http://www.translation-blog.ru OubIMOTEeKa KHUT, JKYPHAJIOB W JPYTHX PECypcoB ISt
U3YYaIOIINX HePEeBO]

9 | http://www.bbc.co.uk caiiT BputaHckoi BelaTeIbHON KOPITOpaluH

10 | http://www.rt.com caiiT uaopmaimonHoro arearctea Russia Today

11 | DnekrponHas OubmmoreuHas cucrema | OBC mo Tematnke OXBaThIBa€T BCIO 00JIACTh TYMaHUTAPHBIX

IPRbooks http://www.iprbookshop.ru | 3manuii u mpeaHasHaueHa IS WCIONB30BAHMS B IIPOIECCE
00y4YeHMsI B BBICHIEH IIKONIE

12 | BBC FOPAUT BupryanbHblid 4MTaJbHBIM 3a]1 JIMTEPATYpbl MO MHOIUM

https://urait.ru orpacisM  3HaHui. DOHA  DIEKTPOHHON  OMOIHOTEKH

cocraBisier Oonee 5000 HaMMEHOBAaHWUW ¥ TIOCTOSHHO
TIOTIOJIHSICTCSI HOBHHKAaMH, B OOJBIIMHCTBE CBOEM 3TO
yaeOHUKM © y4eOHBIC TIOCOOMS JJIT BCEX ypPOBHEH
npodecCHOHALHOTO 00pa30BaHUs OT BEAYIIMX HAyYHBIX
TITKOJI ¢ coOmroieHneM TpeboBanuii HOBRIX PI'OCoB.

B) npodeccuoHaIbHbIe 0a3bl JAHHBIX

¥ UHQOPMAIIMOHHBIE CTPABOYHBIE CUCTEMBI:

Ne HawnmenoBanue Onucanne

1 2 3

1 www.window.edu.ru EnnHOe OKHO J0cTyma K 00pa30BaTeNbHBIM pecypcam

2 www.scholar.google.ru Google Scholar — morckoBast crcremMa IO TOJHBIM TEKCTaM
HaY4YHBIX IMyOnuKaImii Bcex popMaToB M TUCIHUIUINH

3 www.elibrary.ru Hayunast osnekrponnas Oubmuoreka eLIBRARY.RU -
poccuiickuii WHGOPMAIIMOHHO-aHAIMTHYECKUH TIOpTal B
00JIacT! HayKH, TEXHOJIOTHH, MEIUIIMHBI 1 00pa30BaHUs

4 www.multitran.ru MynbtuTpad.  MuHbopMalimoHHast —CIpaBOYHAs —CHCTEMa
«ONEeKTPOHHBIE CIOBAPH»

5 Www.gramota.ru CupaBouHo-uHpopmarmonusii opran IPAMOTA.PY —
PYCCKHil SI3BIK JUISL BCEX

6 www.superlinguist.ru Superlinguist —  amekTpoHHas Hay4Has ~ OuWOJHOTEKa,

IMOCBALICHHAA TCOPCTUYUCCKUM M TNPHUKIAJHBIM BOIIPpOCaM
JIMHIBUCTHKH, d TAKKC U3YUCHHNIO PA3JIMYHBIX SI3bIKOB

www.durov.com/durov.htm

Durov.com.  IIpodeccuoHanpHBIi  CcalT  CTYIEHTOB-
¢unonoros. bonpmioe KOIMYECTBO TPYAOB 110 JTMHIBUCTUKE U
JUTEPATYPOBENCHHUIO, €CTh OOIIMPHBIA pasfen ydeOHbIX
MaTEpUaoB: OTBETHl K DSK3aMEHaM, KOHCIEKTHI JIEKIIHH,
KpaTKHUE COJIepKaHus JIUTEPATYPHBIX MPOU3BEACHUH U TIP.

www.philology.ru

Philology.ru.  ®unonornueckuii  mopran.  ComepkuT
CUCTEMAaTU3UPOBAHHYIO MH(POPMALHUIO 1O TEOPETUYECKOH U
NpUKIaTHON Hayke. LleHTpanpHBIM pasjgenoM mopTana
SIBIISICTCS OubnMoreka (hmtonornyeckux TEKCTOB



https://urait.ru/
http://www.window.edu.ru/
http://www.scholar.google.ru/
http://www.elibrary.ru/
http://www.multitran.ru/
http://www.gramota.ru/
http://www.superlinguist.ru/
http://www.durov.com/durov.htm
http://www.philology.ru/

| | (MoHOTpaduii, craTeld, METOANYECKUX MOCOOUHT)

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME JUCHUIIJIMHBI

Opranm3anus  pacrojlaraeT  MaTepUalTbHO-TEXHUYECKOH  0a30H,  COOTBETCTBYIOIICH
JEUCTBYIOIIUM TPOTHUBOIOXKAPHBIM IpaBHJIaM W HOpMaM, M 00ecreuuBaloliell MpOBEICHUE BCEX
BUJIOB pabOThI 00Y4aIOIIUXCsl, TPEAYCMOTPEHHBIX Y4EOHBIM IJIAHOM.

3aHATUS TIPOXOJAT B YUEOHBIX ayIUTOPHUSAX, YKOMIUICKTOBAHHBIX CIEIHATU3UPOBAHHOMN
MeOEeIbI0 U TEXHUYECKUMU CPEICTBAMU O0yUYEeHUS.

B ydeGHOM mporecce HCIONB3YeTCs AEMOHCTpPAllMOHHOE OOOpyJOBaHUE: TPOEKTOpP,
KOMIBIOTEP, KPaH U yI€OHO-HATJISAHbIE TOCOOUS (TaOIHIIbI, TPE3CHTAIH, BUICOPOITHKH).

CamocrosaTenpHas paboTa 0OydYAIONMIUXCS OCYIIECTBIISICTCS B ITOMEIICHHUSAX, OCHAIICHHBIX
KOMIBIOTEPHOH TEXHHWKOW C BO3MOXKHOCTBIO TIOAKIIOYEHHs K ceTh VHTepHeT u obecrieueHneM
JIOCTYTIa B AIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTENbHYIO CPEly YHUBEPCUTETA.

DOneKTpOHHO-OMOMMoTeUHass cucrteMa  (dJIEKTpOHHAass  OMONIMOTEKa) W AJIEKTPOHHAs
nH(pOpMaMOHHO-00pa3oBaTeIbHasl cpefa 00eCreynBalOT: AOCTYN K Y4€OHBIM IIaHaMm, paboyum
MporpaMMam JUCHUIUIAH (MOIYJIEH), TPAKTUK, K U3aHUSIM DJIEKTPOHHBIX OMOJIMOTEYHBIX CUCTEM U
AIIEKTPOHHBIM 00pa30BaTENBHBIM pecypcaM, YKa3aHHBIM B pa0OYHX MPOrpaMmax.

VYHuBepcUTET 00EeCTIeYeH JTUIIEH3NOHHBIM TPOTPAMMHBIM 00ECTICUCHHEM.
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